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In “Transplanting Jean”

Harbach, Opposing Dramatists’
Union, Declares ‘Equity Shop’

Means Danger for Theaters

Otto Harbach, playwright, and per-
haps the most prominent of the play
physicians on Broadway, yesterday gave
to The Tribune his reasons for oppos-
ing, for the presentat least, the organ-
ization of a dramatists’ union to he
affiliated with the Actors’ Equity As-
sociation end the American Federation
of Labor. The man Who has been re-
sponsible entirely or 'in part for
i " “Tickle Me,” “Jimmie,” “Up in
“Mabel’s Room" “High Jinks,"” “Ka-
tinka,” “Three Twins,” Going Up" and
other puccesses was found in his
apartment from which he looks
down upon Central Park. He had been
sought for an interview, but in fact|
what came of the quest was not an
interview at all, as Mr. Harbach was
in & mood to talk and all the reporter
had to do was to “yes” the playwright
until & sweet little girl, who is_very
much a part of the household, sidled
in with demands that daddy take. her
skating.

So ended the interview, so-called,
which went something like thia:

“In the first place, I want to say I
don’t believe there iz any clear-think-
ing asuthor who is" opposed to the |
Actors' Equity gociation or the|
unionization of aftors for the purpose |
of obtaining for the actors as a hody |
all that they should have. And I don't |
believe any one objects even to unien-
ization of aug body of workers gs
long as that body uses its collective
influence fairly and honestly in getting
for all concerned a square deul,

“But 1 do believe that when any
organization (and as we are talking
about the theater let us confine our-.
selves to those persons most inter-
ested), be it Actors’ Equity, Drama- |
tists' Guild or Producing Managers, |
makes any move that gives it power |
that should be vested in all the or-
ganizations concerned, we should ecall |
& halt before the arrogance hound to
be born of that power jeopardizes the |
theater. |

Belongs to Publlc '

“For, after all is said and done, the
theater belongs to the public and the
actor, producer and author, must serve
the public faithfully if they would
survive. And they cannot serve the
public as long as there is dissension
among themselves, and there will be |

dissension ms long ms one part of Lhc—F'

theater attempts to dictate to the other
parts, )
“Since attending the automobile
show recently I have found myself lik-
ening the development of the theater
to the development of the motor car!
and the idea has been growing on me. |
“Al".n shout thz tin;:a thf automobile !
was called & horseless carriage, |
the tho’:tir was &onked upon by many |
persons with abbut as much disdain. |
Aathors and actors wers accorded
about the same degree of contempt by|

mansgers and there was little con-| =
sideration of the comfort and safety | of
Then cams far-sighted | must be,

la

of the publie.
theatrical men who realized that con-
sideration for others might not be a

business policy, and so there were
erected comfortable

ing rooms that were not breeding
places for pneumonia and diphtheria.
“There was some concern on the |
part of the managers for the public
the players.
was stan
c!upt In remote places
hduses are worthy of the name.
Standardization Noted |
“A$ the sutomobile show I was im- |
Preased by t.lluI uundardizaﬁion of the
car and I was struck by the com-
parison. It doesn't matter much nowa- |
days what make of car a man buys. |
He will get & standard b

2 ody and ehns-

sis and & car that will give service if|

handled rrmrly - |
*Now, 1 like to 2ompare the standard

theater, comfortable and reasonahbl
ﬁ for the public, with the body eyr
standard tomobile, comfortuble |
But a man buy- |

and reasonably mafe,
» eapeclally if he has awned

ing ; ?r
one Defore, seldom more than planees |
st the body, pects it o be
Lo standard, and so the first thing he |
pants to know s what s under the |
hood. The power plant—the play, Tep- |
redgnted by the author and actor—is
what makes the car £0.
“The spark plugs to my mind are the
netors mtlnq ths explosions which
kesp the machina moving smoothly and
the carburetor repregents the author,
ng the raw gasoline of life and
putting it {nte proper form for the

)

8 Necessity

A o%t of gas it won't
8 carburetor i t of
:ml;; ’:I won't mifx tlhe gu,rnn':i ‘;Ifl t:n
‘i Ugs are fouled there v 't
I.Z: proper explosions. lfanl]“ .

these

are not working In unison J:!::

car 8 stalled and the most com-
#zd besotiful body besomen

1
of service,

"#ﬁm the autsmobila was an experi-
ment we found beautiful bodies Eeing
worn ovt too soon because thers way
100 much power under the hood The
was too powerful for (MR car.
» 1 eontend that if the drxma.

Harmony
“Now, If & car |
run. And if th

Theater construction | Kauify members,
rdized steadily until now, | ® cast go in the modern wunionized
, most of the | th

| leaders sim

. tlsts &t the present time joined with
Aetors’ Equity Auocinjtlan. or if

|

suw other resson the Equity should

gain too much power there would he
& very great danger of breaking the
body of the car in which the public
likes to ride.  Those in
the Eauity laugh at our fears of giv-
ing them too much power,
they- have no intention of controlling
the theater, Very likely these men
who make these assertisns ars sin-
cers and it is improbabla that they
would abuse the power if they had if,
Opposes Closed Shop !

“But what of the future and those
wht may come into contrel of Egquity
or any actors’ union affiliated with
other unions which aure important to
the life of the theater?

“What we object to most is to the
tlosed shop idea. The actors haye
chosen to call this ‘Equity shop,’ and
they seem sincere in contending that
there is a wide difference. hetwoen
that and the ‘closed ghop.’ They say
that ‘closed shop’ is that labor system
which prevents other than union work-
ers from getting jobs by closingathe
doors of the union to all save a limited
number of members, They say that
‘Equity shop’ opens the door to all

Marjorie Yonneguu ¢
Ia “A Winter’s Tale”

players engaged for no matter how
small a part to become memhers of
Equity.

ls

“But Equit:
the cast

“What becomes of the player who

oes not want to join Equity?

“He is either forced out of the act-

also says {f one membsr
an Equity member all

and safe theaters,| ing profession or he is forced into
Jn which were clean and convenient Bquity, !
| American that makes h
{ thing that ev

There i3 somathing in every
im balk at any-
en looks like coercion,
“Equity agrees that casta may be
pathered consisting entirely of non-

How far would such

eater?

“When asked this question Equity

ly emile, k
“When coflactive bargaining becomes
collective, dictation by any one ele-

;nent in the theater warfare must fol-
ow,

“When Germany rode
over Belgium, the world rose up and
said, ‘Stop!” If the actors or suthors
Or managers are given the power that
would make it possible for them to

roughshod

| ride roughshod over their associataes

in the theatet, the publie will ri
and shaut, ‘Stop!* and the resul
be sufferin
the period

£ will

g for all concerned during
that follows the war."
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For East Side Poor

At the Hippodrome to-night there
will be a henefit which ought to en-
gage the attention of sll those who are
really interested in the building up
of the lower strata of this big town of
ours, The Neighborhood Circle, of
which Mre, Ssmuel 8. Koenig i5 the
moving #pirit, looks after the material
needs of the unfortunate of the Fast
Side and to help out through this
present season of unemployment and
distress this gala performance has
been planned. ™ Raymond Hiteheock
will ba master of ceremonies and will
have the pleasure, mutual to both sides
of the footlights, of presenting such
slurs an Grace La Rue. Julia Sander-
ton, Murilynn Miller, Dello Story and
others of n list too long to enumerate
but monst interesting to seo and listen
to. The hox office opens at noon and
the performance begins at 8:20,

§ e g L L
Gay MaeLaren’s Recital
Gay MacLaren will Eive # dramatic
recital at the Belfont Thentor this aft-
cenoen, presenting somo of the suc-
cesnen of the Broadway sluge. Misa
#cluren roproduces the charsctor
snd stage business, the tricks of vojce

or fueinl expresnion of every actor in
the eant.

eontrol of :

They =ay |

Interesting C

|

| thought pitted apgainst thought, emo- | to become an actor.” |

e Gy : hlie T en .
' croach upon less ephemeral questions, |« year, in 1911, he got hu_a 1]r.;;t PATL, @ _bsl!(“,’ m_udn_ce_dlat thc_I}i?m:blm Thea- |
| the actions and reactions of years upon | small one in Charles Klein’s dramn |ter, and in which, as Wilbuy

| the soeial, problematical phases of the|titlea “Find the Woman,”

I

| They are

hat and Stage

- Gossip

oy |
ﬂe@pyr mz"” |

o
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Margaret Wycherly Has
Pointed Ideas on Plays |

L

Of Psychological Nature |

Margaret Wycherly has been retained |
in the east of “Mixed Marriage” with |
Augustin’® Duncan and Rollos Peters, |
who staged this third success of St.!
John Ervine as well as Lis first produe- |
tion, “John Ferguson.” In comparing
her part in “Jane Clege” to that of
Mrs. Rainey of this “Mixed Marriage”
cast, which has moved from the Times
Fjuare Theater to! John Cort's Sixty-
third Street Theater, Miss Wycherly
believes that the similarity in the two
characterizalions lies in the realistic
treatment the authoy, St. John Ervine,
has given all of his plays. |

“A  realistic play,” observed Miss
Wychey, “is built upon psychnlcg}'.
A playwright, working in such vein, is
more anxious te bring out the drama
which goes on in the mind and heart,

tion agninst emotion, rather than ret
veal the sensations goine on in im- |
pressionable youug men and women at|
mountain _ resorts and Palm Beach
hotels. He i3 more anxious to en-

human beings of to-day, vather than
modern world showing the attitude of
the young millienaire in love with his
mother's seamgtress. He sirikes with
harsher note upon monotony which
kills so that it becomes less monoto-
noug, of love turncod io habit that it
muy devastate.

“Some romanticists have shown elear-
Iy in their work that they have become
frightened of their own personalities. |
trying to get away from |
reality. They have a hard time taking
themselves for gpranted. They have be-
come distasteful to*themselves, and
too often the realist says distasteful
things; but one is surver of the sub-
jects the realist chooses. Wedded to
reality, with naturalism as a poor re-
lation making constant demands upen
his person, reallsm will come into its
birthright when it has combined, in a
coherent whole, the art movements
which have preceded it, such as Greek
and HRoman classicism, as well as the
romanticiem of the Middle Ages.”

e

‘Matinee Idol’ Gets More
‘Mash Notes’ as Screen
Hero Than Stage Player

S ———————

Pity the poor matinee idol! Leslie
Ausfen, leading man for Madge Ken-
nedy in “Cornered,” received on an
average of 200 “muash notes” a week
when he plaved in picture:. His
“mash mail” on the speaking stage is
less, though last year, with Ethel
Barrymore in “Declassée,” he once re-
ceived 105 reguests in & week for
photographs. “But thal’s no record,”
admits Austen, “I was the poorest
kind ef a sereen idol, teo. Why I've
known fellows whose letters numhbered
2,000 a week,

“It's no fup being a matines fayor-
ite " opies tﬁis athletic hero. “The
girla who write you letters only want
your picture or an autograph for their
albums. Sometimes they invite you
to call, but you know if you accepted
they'd never reccive you, or if they
did you'd be expected to sip tea and
meke stage faces,

“The part you play has a lot to do
with the letters you get,” confides
Austen. “Last season an the stage in
‘Five o’Clock’ I played a chap who was
shut up in an asylum, and as long as
that engagement lasted I got very fow
requests for photographs and not a
single idvitation to tea.”

In “Cornered” Mr. Austen plays L
young New York eclub man, who is
both handsome and herole, and this is
the reason, muintaing this modest six-
footer, that last season’s lack of pink-
perfumed envelops in his theater mail
is now made up by a streaming supply.

—

|

“Wife Insurance” in New York

After a two months’ slay in Califor-
nia and Mexico, where the mob scencs
of “Wife Insurance,” the John Emer-
son-Anita Loos gpecial production, were
made, Vietor Fleming, directaor,
turned to New York yesterday, He
brought with him approximately 18,000
feet of film which will go to the cut-
ting rooms of the Talmadge studios to-
day for condensation to the conven-
tional five reels, Prior to making
‘Wife Insurance” and “Mamma's Af-
fair” for Mr. Emerson and Mise Loos,
Mr. Fleming made his reputation s di-
rector for Douglas Fairbanks in “The
Mollycoddle” and “When tha Clouds

Roll By.”

i

| aspirations,” the grandson of a suc-

| this eountry, under the managementof | tured with Denald Brian and Pegey

| wag engaged on the stren

Te- 1 |
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The Evolution of a Star
Rolany Doung

Roland Youn'g'a role of Rollo Webster-
n Clare Kummer’s newest comedy,
“Rolle's Wild Oat,” at the Punch and
Judy Theater, presents in a measure
a little of his own personal experience
in life. The character of Rollo Web-
ster is programmed as “a youth with

his American début
liott Theater in the
dle Wakes”

at the Maxine El-
fall of 1912, “Hin-
1 was considered g failure in
New Ym'kl. yet was 2 success on the
roud, having a three-menths run . in
Chicago. It elosed in the early part of
1818 in Montreal, and Young was faced
with the problem whether to return to
New York or London. In the former
lie was unknown; the latter was his
home, where he had his family and
friends;
cilly equal. e sailed for London,

His next engagements were the lead-

cessful  business man, whose whole
horizon is bounded by airbrakes; he has
one ingatiable ambition—to play IHam-
let, Roland Young is a young man
whose .father, one of the prominent

the fare to eithor was practi- |

rchitects of London, had him ap-|Ing roles in three comedies played in
:;gmli.ge{iis in that business, yet whose | Hn:‘prnvmccs, in I-Iarpld Chaplin's "T'he
every moment teemed with longing for| Marriage of Columbine,” produced in
the stage. his country at the Punch and Judy

To-day in ihe front of Roland|Theater, in “The Honeymoon,” by Ay-|
Young's sarapbook is a legal docu- |nold Bennett, and in “The New Sin.”

At the close of th
the early part o
L6 London, wher

ment stamped with a red seal marked
with the King's erown and bearving the
stamp of two shillings sixpence—tha
articles of his apprenticeship as an|
architect, i =i

A sore throat proved a friend in dis-
guise and was the medium hy which
Young eascaped from what was, to him,
the tedium of life into that unbounded
field wherein he could fulfill his dear- |
est dreami. The elder Young, in the!

ese engagements, in
£1914, Young returned
[ e he iearned that Will-
inm A. Brady was then seeking players
for his praduction of “The Whip.?'
He made it his business to “accidentaliy"
meet Brady in the lobby of the Savoy.
Brady, who remembered Young for his
associntion with “Hindle Wakes,” en-
couraged the young actor to return to
this country,

absence of young® Roland from the of- | Mr, Yotug obtaifiod o ey

i ‘tunity t S § o [ i 4 gagement
fice, had the opportunity to review his ith & ; ! ~SNERge

son's efforts as an architect and thus| .. comanuel Reicher in “Blga® to |

play Grischk

| 4, ong of Elga’s brothers,
The pisge r

become conyinced of the mistake of his ehearsed for eight weeks

choice of his son's carcer. That night

he told the boy thatkhe found Iqu l]mt} ::S\rfingl;w;fs “‘Egrcg:;clfe;‘;o;xg:ce' a
istak nd asked young Roland o i 1 s
2?;;1;1!11115 l:viige?l t::-ll become, Thé pre-| A brief engagement in “Ghosts,”

playing Engstrand,
with the Washin
first at the Bangd

preceded a gemson
Eton Sguara Players,
box and later at the
Comedy. During this engagement he
played, in “The Roadhouse,” “The Red
Cloak,” the title rale in “Pierre Pate-

cious, longed-for moment had nr_rivr:d. the |
door to his future was opening ecver
so little, but the condition of his thjl-u:nt |
paralyzed the enthusiastie answer that
he had been awaiting long to give. It
was his mother who came to his rascue,

“You know very well what he wants 11'2._"] “The Sz[-:t Liuli,;l' "Df:.iterattli'ﬁ."
) iold the father; “he wants| Whic 1 was produced under Mr. Young's
e e ' direction, and “A Miracle of Saint

en- | Anthony,"

1Y was duly o
And sa.jietnd Youne ey It was his work in the latter which

tercd as . a student in the Academy c_:i'i
Dramatic Art, founded by the late Sir
Herbert Tree and corresponding to our
own Sargeant's School, At the end of

kins, who engaged him for Clare Kum-
mer's first play, “Good Gracious Anna-

Jennings,
“The Third Degree,” which, under the 2 i
wag produced | came into his own,
in London by Arthur Bourchicr. Next | cess—"A Suc . lay
came another small part with the same | Kummer's socond comedy: with Billie

| ol L i
nanagement, in “Improper Peter,” a|Burke in “The Rescuing Angel. ol

gomedgy by Monckton p]{oﬂ‘u. i | thtrd Kunimer play, “The Gypsy Trail”;
Miss Harriman was assembling a|with Mabel Taliaferro.

company to play “Hindle Wakes” in | Paw®' “Buddies,”

A,

S . Brady, and Roland Young | Wood at the Sclwyn; . Woad's
e e g?h of his e:\:]z produetion of “Dodo,” “I'll Say She
Does,” -the two latter being road try-
outs, and last fall “Serambled Wives”
at the Fulion Theater,

cellent work in his two first hits. After
a few weeks of rehearsals in Manchés-
ter Young arrived in New York, making

A Country Nag Eventually
- Leads to Footlights Here

Most people who succeed in4the arts,the “rep” company would have to fend
with the exception of a marvelously | for itself as far as she was concerned,
favored few, which does not include Her first step toward Broadway was
geniuses, who usually have a much | made in a musical comedy with Rich-

harder time than others, haye a rough ard Carle, Later ghe played in “The
road to”travel hefore they arrive. And|Pink Ladv.,” From this she jumped
if they are courageous and sgincere |into Elsia Terguson's réle in “Qut-

thers i3 nothing honorable, no matter jcast,” and made a hik, ’;‘hcn followed
how mean by comparison, they will {her .engagement with George Arliss,
not do to farther their ambition. IT'I:'IS'ITJ!L' the lmt_dini.: 1’“10‘ \v:th“ him in
Apollo hired himself to Admetus as a "The Professor's Lln:n Story,” in his
shepherd, and some girl destined to rnvwn} of :'llmr':_mll_. and in his own
become a famous tragedian will flaunt | Play, ‘Hmmlhon. __f\i',t'er th(:?.c engage-
in the first Tow of a frothy chorus. ments enme “Daddies” and “The Won-
Jeanne Engels, who plays the femin-|derful Thing." When this last play
ine lead in “In the Night Watch,”|closed Miss Bagels went to Europe,
Michael Morton's spectacular drama at|8nd it was generally understood that
the Century Thealer, is one who has|She had relired from the stage. But
gucceeded by unremitting working and|She was finally persuaded to accept
fighting, She began her theatrical thuuf‘emmme“lvnd in l.hn“all-stnr cast
career when almost an infant, and by | °f “In the Night Watch,
the day ®f her engagement for her
first lead she had run the gamut of
things theatrical. She made her first
appearance on the stage with & tent
show at the age of seven years, When
she was eight she joined a repertoire
company playing Missouri, Kansas and
Oklahoma,

‘She played Little Eva in “Uncle
Tom's Cebin” so long that she literally
grew into the part. Apparently the
company was not of n very high se-
cial standing, The members were poor
a8 well, and when they held a parade
pravious to giving a performance they
were forced to borrow the horses. It
was ona of these horrowed animals
that was the immediate causo of Miss
Eagels leaving the company. In one
amall town she was riding a broad-
backed nag which belonged {0 rome
romantic son of the goil &t the head
of the parade. Unfortunately, the
{farmer’'s son happened to'recognize the
horse, and for him it at once Killed all
aense of illusion.

Here was his father’s plow horsoe
leading a  cavaleade of supposedly
superior beings! If their horses' were
fukes it was very likely the blood-
ounds were, and the ice that Eliza
croased, and Unele Tom waa pmhpbly
n4 white as he was himself and not a
negro slavae At all. With &l] theso
horrible suspicigus secthing in his
mind, the bn{ picked up a heavy stono
and threw it at Little Eva’s horso.

It struck the bemst in the flank and
caused it to break into a lumbering
gallop that earried it completely out
of town and over the rough dirt ronds
to & wvills, elfht milea away. IHere
Miss Eagels fall off and decided that

Actors Organize to
Present Uniried Plays
To Receptive Managers

An organization consisting of well
known actors, and ecalled The Players’
I'ellowship, has been formed in New
York in the last few days.t Its object
1i5 to rehearse and present for the
manager's inspection plays having ar-
tistic merit or social significance, but
which might prove too speculative to
tempt a producer in these days of busi-
ness depression,

. The membors believe that by invest-
[inz their time and talents in this way
they will bhe performing a service to
the playwrights, the public, the man-
agers and their own profession. Man-
agers will bhe invited to look at the
finished rchearsals, with the view of
interesting them to the extent of pro-
viding a scenic production and a tgea-
ter for public performance,

or its work the fellow-

1 an interest in profita,

As payment
ship will retain
Among the memhors are Lucilla Wat-
gon, Edward Ellis, Doris Kenyon, Frank
Morgan, Olive Oliver, Anita Rothe, Ed-
ward Reese, Graen Fisher, John Clem-
ents and Barbara Clambers, The first
{‘.1“.5" selected is “The White Villa,” by
idith Bllis, from Karen Michaelis's
book, “The Dangerous. Age.”

Fox to Do Oliver Twist

A new version on an elahorate
of Charles Dickens's story
Twist is to be mada by W
with Harold Goodwin featur

ieale
Olivar
illlam Fox,
ad,

2

attracted the attention of Arthur Hop- |

]

F
|

an indigent English poet, Roland Young |
From then on sue- |
cesgful Calamity,” Clare | nir raids,

in “Luck in|[when a little eolumn of
in which he wag fea- | khaki marched across the

-

t

1

|
!

“Chu Chin"Chow,”
Played 2,000 Times in
London, Sets Record

(Gontinued from page one)

friends. Another man bogsts that he
attended seventy-zsix performances.
We have, however, noticed g change
in the character of the audiences dur-
ing the run of the play.

“At the opening and for the first few
months we had the ususl resident,
theater-going class, and the play
proved a pgreat success with them.
Then .the music became popular mnd
spread to the British soldiers in Eu-
rape, All the regimental bands played
‘Kissing Time' and ‘“The Cobbler's
Song and we laughed over the fact
that the Allied troops oceupying Co-
logne entered the city to the tune of
‘The Robber's Mareh, Men coming
home on leave, Americans, Canadians
and Australians going through to the
front, all came to the play, and until
the armistice we had largely service
tudiences.

“We had excilin

One was when they an-

rounced from thae stage the ielief of |
the | Ba

gdnd, and the audience wont wild
with joy. I remember the cheeringy
goldiers in
stame whist-
Ling ‘It's u Long Way
that eveuing,

“Then with the coming of peaes
there was a big boom while all the
Eel'vice men were spending their dis-
charge money, The audiences lave
now settled down to the floating popu-
lation, for every ome who comes to sec
London must see ‘Chu Chin Chow.
There iz also a néw generation growing
up which wants to see the spectacle,
Visitors from ull parts of the world
uttend the play. We received ‘an offer

to prodice the play in Paris, but foumls
| on investi

gation that, due to the rate
of exchange, our profits would be s5
small that it would not pay us to loze
the patronage of the many French peo-
ple who visit London. Among the dis-
tinguished visitors to the play have
been the>King and Queen, the Prince
of Wales and other members of the
royal family, the King and Queen of
Spain, the King and Queen of Norway,

the King and Queen of Denmark, Queen |

Marie of Rumania and the Shah »f
Persia,

“Thereis no great mystery about the
success of ‘Chu Chin Chow.! It is a
good play, well written and well acted,
and the andiences are given value for
their money, It is an old, well known
story, simply told. Good musie, color-
ful scenes, dialogue and singing saie
combined. We spend money to keep
the costumes and scenery in good con-
dition, and the actors have entered into
the spirit of the thing and try to keen
up the same piteh of work and interest
that made it a success four and one-
half years ago. 1t is a good play, and
it has not been allowed to become
monctonous, drab or mechanical with
the passing of time, and peonle will
altvays come to such a play.

“I do not know how long the run will
be. This afternoon, on a Thursday
matinee, tha 1,600 seats in the house
are occupied, and there are 200 people
standing. Outside the door a queue of
160 persons is waiting for advance tick-
etd, You know that this theater was
so0ld in 1818, and the terms of the con-
tract wera that the new owner could
have the building ‘at the end of the
run of “Chu Chin Chow,” or on De-
cember 31, 1928, depending on which
should arrive first. We dig not think
two years and a half ago that we should
ever worry about the 28 clause, but

wa are beginning to wonder about it
now,"”

At the Hippodrome

Seven months of “Good Times"” ought
to satisfy most any one, but the bip
bill at the big playhousa draws in not
only new admirers but the old ones
who have seen the show more than
onca and still come ugain to see the
clowns, the clephants, the beautiful bal-
lets and gorgeous spectacles, This week
there aro to be some aquatic novelties
that will interest particularly all those
interested in high diving” and dis-
Rppesring mema?ds.

At the Columbia

This week “Maida of America,” with
Bobby Barry as the featured come
dian, will be the bill to keep up the
standard for fum, novelty, good aing-
ing and dancing and vivecioua ballets,
which thls houge has established.

g times during thn'|

to Tipperary’ |

AR

In “*Wake Up

for Playgoers

Jonathan!”’

9.

If Screen Is to ‘Hold Own,’
Specialized Writers Must °
Be Drafted, Says Goddard

3

There is one man who has found that
writing for “the movies” has given him
# better understanding of how to write
for the stage, aud that is Charles W
Goddard, co-author of
Wing,” which descended on New York
the other night and settled down for
what looks like a long and prosperous
ran at the Forty-eighth Street Theater.

Mr. Goddard stepped off the rostram
of Dartmouth College with his hard-
carned gheepskin, and procured lis
first bread-winning engagement with a
Boston newspaper as a renorter. From

sereen.  After having ruined many
reams of paper by picture seribbling
he caught the faney of the picture pro-
| viding thrills for a number of serial
| pictures, among the most noted of these
|heing‘ “The Perils of Pauline” and
“The Exploits of Elaine.,”

Mr. Goddard discovered that, in
writing for the screen, in many in-
stances he could express in dialogue
scenes that could not be picturized, and
lin thinking out .ways and means to

titles he caught the playwriting fever.

“Something radical has to bhe done,
and that very shortly, if the pleture
producer hopes to lholster up  the
patronage of picture thealers.” SAVE
Mr, Goddard. “The last few monti
hag shown a diminution of intep

the reason is apparent. The element
of novelty is beginnin® to show and a|
blasé public has quickly seen this, The |
| day is past when any sort of story will |
I suffice in making a feature picture. |
The time has arrived when a corps of |
 epecialized writers for the sercen must
be recruited. The lld package of |
tricks that have served in the making
of thousands of picture featutes has
| reached & condition like Mether Hub-
| bard's cupbourd when the old lady
went to get a bone for her dog. It
tukes 8 big story these days to make a
meney-gatting picture, and when an

]
1

Irene Williams in “Erminie”

author finds this hig story he is loath
to let it go for screén use when it is
worth its weight in gold for the spoken
drama. =

“Pietures will have to make rapid
progress if their hold on the public is
to be retained. New methods, both in
photography, direction and editing,
muat be introduced. At least &0 per
cent of the titles, sub-titles and eap-|
tions that curee ‘the prisent-day pic-|
tures will have to be eliminated, The !
sereen writer, when he is stumped, |
will have to introduce pction instead |
of words in the new order of things.
The public will demand the burial of
the ‘close up,! which was another
method of creating ‘footage’ and fur-|
nished little, if uny, drama to the |
photoplay. As a writer for both the
screen and the stage [ know how
greedy the public is and how, hm-jnp_|
experienced a certain kind of thrill, the |
public insists that the new one top
those that have gone before, And
speaking of thrills, I want to tell you
how "J'Eu Broken Wing' came to be
written.

“While in a picturs studio a while
back I was discussing with a picture
director the advantage of the slage
over the sereen, when he said: ‘“There
is one thing the gereen has over {he
stage, and that is, we can do anything
on the “silver sheet” that you can do
on the “boards,” and some more. To
which statement T took exception.

“To prove il, Mr. Dlickey and I wrate
‘The Broken Wing.! We created a thrill
which requires no imuglinatinn te get
ita breath-holding quality., That is
the airplane crashing through the roof
\of a house from an 1,800-foot fall, scat-

tering bricks and mortar as a cloud

“The Broken |

this pinnacle he says he descended to |
the eommon level of a writer for the |

ings, |

ducers by his imaginative work in pro- |

{avercome lengtQy captions and sub- |

st. |
There is a falling off in attendanece, and |

| of the sen.

| id ol

of dust, The reulity of the seone
startles the wudience and creates the
exhilaration that goes fur to make our
play a hit. Now, in the movies the
audience may see the falling machine
and they get the photographs of the
wreek and all that, but it takes a hit
of imaginative work to realize the
situation—and the thrill, if any, comes
|48 a result of & mental process that
13 not simultaneous all over the house,
The pictures can never supplant the
spoken drama, and no rational pleture
man believes it will, beeause the au-
dieces are moved simultaneously to
tears, thrills and laughter.”
g i e g

Helene Chadwick Learns
Lore of the Sea Waiting
. Camera Call on Schooner

Helene Chadwick, who is the only
woman in “Godless Men,” which is to

{be shown this week at the Capitol, says

ghe learned more interesting thiugs
while the picture was being made than
lin all the schools she ever attended,
| For one thing, how to sail & boat
| through any kind of weather and for
another a number of the chanteys of
the gea which never have been weitten
down, She contends that she will
never he an ont-and-out “landlubber”
again,
| There was an excellent chance for
Miss Chadwick to learn what she did
about the sea, for the picture was
made far out at sea on the schooner
Deborah. It has sailed the Seven Seas
for a number of years and weathered
every kind of storm. It has two sister
ships now in trade duty—onein Alaska
and the other in the South Seas,
Needless to say, the crew which will
be seen in “Godless Men” is thé resl
thing, Aotion picture actors may be »
clever lot, bt they can't quite cOmpass
sailing a boat. So, when the Goldwyn
company, which filmed “Goodless Men,”
procured the schooner for the pieture
it acquired with it its erew under
command of Captain Andrew Olson,
who first suiled before the mast some
forty we “ago and has u repuatation

| in all the ports of the Pacific as one

of the best sailors to be found on any
deck,
As most of the secenes were made far

| out at sea Miss Chadwick had u great

deal of time on board when she was

| not needed bef@re the camera, It was

thus that she learned how to sail &
boat and how to sing the ld somgs
Every moment, when she
vas not working, she would spend on
with  the sailovs, She jeurned
10w to tie a true sailor's knot as her.
lesson as a seafaring person.
n she studied the compass and the
sails.  She asked, she says, at lesst
million questions and if the answers
were a irifle too technical she asked
a few more to clear up any misappre-
heugigns. Miss Chadwick is a consci-
entious artist and she never has heen
known to shirk her work, but there
were times when it was hard for her
to tear herself away from her absorb-
ing new lessons when Reginald Barker,
directing the production, would call to
her to step before the eamera,

Miss Chadwick is an accomplizhed
musician.  Infact, before she became s
motion picture actress it was her in-
tention to be a professional pianist,
S0 it was easy for her to write down
the sailors’ songs. She did it for her
own amusement and because ske did
not wish to rigk forgetting any of the
songs, but now she finds that she has
quite a valuable contribution to make
to the printed music of the sea, for
many of the songs which she heard

never had been nut en paper.
| e 2

Arthur Byron Declares
Star Manager System Is
Undermining the Theater

“The star system has changed, and
with it the entire theater of Amerien,”
declares Arthur Byron, actor of iz
own production, “Transplanting Jean,”
now at the Cort.

“In the days when Edwin Baoth and
his contemporaries ‘presented’ the
drama, the supporting actors were
fuirly sure of # season’s work because
the star actors had the good will of
the public and could play a 'eng eca-
son,” Mr. Byron asserts, “Boosth, Bar-
rett, John McCullough, John T. Ray-
mond, Jogeph Jefferson, W. T. ¥ior-
cace, Mary Anderson, Modjeska, Lotta
and Maggie Mitchell were actors and
the name of any one of them at the
beud of an advertisement was suf-
ficient to atiract a numerous audience
tc enjoy the play.

“To-day the supporting actor has no
such promise” Mr. Byron contirued
“ior the theater ia deminated by the
star manager. In faet, there are morc
star managers than there are :tar
actoes, and their vogue is whollylde-
pendent upon the success of thelr
rlays. But the publie has discoversd
that bad acting spoils any good show,
#nd the number two and number three
companies are not apt to have <om-
1etent adtora. i

“In consequence, the theatrical call-
ing, depending upen the star mmanozers
of to-day, is now a sample, not a pro-
fession. The actor must depend for
hiz livelihoods on the judgment of
the star manager and must risk hia
senson’s work upon the sgegess of an
unknown play. He ia no longer cer-
tain of even a thirty weeks' seascn.
Able men hesitate, therefore, befors
entering so uncertain a calling, and, in
consequence, there ars few aeclor-.
managers left to train the yonnger
rlayers who venture intp
tain fleld.”

a



